Mo[ayn 17 — Us6opHu npegmeT, 3 ECIB
5. cemecTap OCHOBHMX aKkageMcKux ctyauja, 2014/15

LUurb HacTaBe Ha Mmoayny
N3bopHn Mogyn y npBom fJeny cTyauja omoryhaBa cCTydeHTMMa [ga [OMyHe OCHOBHM KOPMyC 3Haka
oapeheHum nsbopHnm obnactuma.

MoTpebHa NpeAsHama:
Hucy notpebHa npeasHarwa Beh ogroBapajyha nHtepecoBara 3a npoLunMpuBate OCHOBHOI KOpryca 3Haba.

HacTtaBHuk: MNMpod. Op AnekcaHgpa bykuh
CapapgHuk: [Ip MuneHa Bykmuposuh

ynycTteo

Cappxaj HacTaBe

HactaBa je ycmepeHa Kka pasBujatby 3Hawa M BewTMHa Yy obnactu ypbaHUCTUYKOr MNpOojeKToBaka U
PEKOHCTPYKLMje, Ha OpojHe Teme ypbaHucTuuke komnosuumje notesa. Llure HactaBe je Hagrpagwa
noctojehux 3Harwa Ha npegmeTy O6nukoBawe rpagckMx MpocTopa, Kao W pasymeBawe OCHOBHMX
CaBpeMeHux MeToda W TexHuka yHanpefewa opraHusauumje ypbaHe cTpyktype. CTydeHTU wcTpaxyjy
penauvje u3amelly apxutektype, Mopdosfiormje nortesa W CPOOHWMX YMETHUYKUX OUCUMNIMHA: MY3UKe,
CrnukapcTBa, AgnsajHa, dunva. ictpaxusare ce CnpoBOAM Ha KOHKPETHOM NPOCTOPY, NMOMUIOHY.

TepMMHCKM NnaH HacTaBe

N3bopHU npeameT ogpxaea ce y hopmm 6oK HacTaBe jeqHOM Heferbe no 2 yaca.

HacTaBa Tpaje 15 pagHux Hegerba y Wwkonu u 3 pagHa gaHa kog kyhe padyHajyhu v ncnur.

3a oBaj kypc npenBuheHa cy 2,5 pagHa cata HeferbHo (2 cata paga y wkonu un 0,5 catu paga kog kyhe).
3 pagHa paHa npeasufiena cy 3a pag kog kyhe n ncnut (22,5 cara).

WcnuT - npedaja cemuHapckor paga je 19. pagHe Hegerbe.

Ctyamjcka npaBuna

MpeomeT BOAM jeaaH HaCTaBHUK U capagHuLM, Y 3aBUCHOCTM of Opoja NpujaBrbeHNX CTyaeHaTa.
MuHumanHu 6poj ctygeHara je 10.

lMnaH paga Ha npegmeTy ogpehyje HacTaBHUK.

Hajmarbe 30n, a Hajsunwe 70n npeaBufjeHo je 3a ouermBake TOKOM 15 pagHuX Heaerba Y LUKOMNu.
HauuH n kputepujyme ouerwmBara yTBphyje HacTaBHUK.

MnaH papa

HasuB npeamMeTa:
Mopdponoruja rpagckux nortesa

loauHa ctyaumja:
5. cemecTap OCHOBHUX akagemckux ctyguja, 2014/15

Bpoj kpeauTa:
3 ECIb

TepMuUHU oapKaBaka HacTaBe:
Mpema 3BaHu4HOM pacnopeny AP

TepmuH oppxaBamba ucnuta (npeaaja u oadbpaHa rpacduykor U ceMMHapcKux pafosa):
Mpema pacnopeay vcnuta 3a jaHyapcku pok — 136opHu npegmeT 1

TepMuUHU oapKaBaka KONOKBUjyMa:
5. 1n 11. Hegerba HacTaBe



HacTtaBHuK:
Mpod. Op AnekcaHgpa hykuh

CapagHuum y HacTaBu:
Op MuneHa Bykmuposuh

Bpoj kabuHeTa:
253

Bpeme 3a koHCynTauuje ca ctyaeHTMMA (jeAHOM HeAerbHO ABa caTa):
Buhe HakHagHO o6jaBrbeHO

E-mann:
adjukic@afrodita.rcub.bg.ac.rs
milena.vukmirovic@arh.bg.ac.rs

TenedpoH:
011 3218 753

WwWw agpeca:
www.arh.bg.ac.rs

LUnrbeBu n npuUCTyn HacTaBuU:

HacTaBa je ycmepeHa ka pa3Bujary 3HaHa 1 BeLITUHA y 0bracT ypbaHNCTUYKOT NPojeKToBakka U PEKOHCTPYKLWje, Ha
HpojHe Teme ypbaHucTuyke komnosuuuje notesa. Linre HacTaBe je Hagrpaawa noctojehrx 3Hawa Ha npeameTy
obnvkoBarse rpafckmMx NpocTopa, Kao 1 pasymeBake OCHOBHMX CaBPEMEHWNX MeToAa U TeXHUKa yHanpehera
opraHu3sauuje ypbaHe cTpykType, ca nocpebHum akueHTom Ha rpagose Cpbuije.

Cappxaj HacTaBe:

McTpaxmBane ce cnpoBoAn Ha KOHKPETHOM NPOCTopy, Nonurony. Paa ctyaeHaTa nogpasymesa ABe LenvHe:
UCTpaxunsayky 1 npeanior uHTepBeHLumje (M3nasHn NPon3Boa).

MeTtoa usBohjewa HacTaBe:

HacTaBa ce ofBuja kpo3 kOMGMHALW]y BULLIE pa3HOBPCHUX 0GNUKa pafa: npefjaBaka ex-kateqpa, MHTEepaKTMBHU 06nnum
HacTaBe, aHanuaa crydajesa, UHAUBMAYAMHMW W IPYMHW NPOJEKTU, UCTPAXKMBAYKM NPOjEKTU, Npe3eHTauuje, CeMUHapcKu
panosw.

TepMMHCKM nnaH I/I3BOf]eH:a HacTaBe

Hen Hacnosu jeanHuua Onuc TemaTtckux jeamHuua

01

02 Mopdonoluke KapakTepucTuke notesa — pyHkLMja u hopma
03 Mepuenuuja

04 Mysuka, putamMm apxuTekTypa

05 1. Konoksujym: UcTpaxuBare KOHKpeTHOr noTtesa

06 NpoeHTUTET M KyNTYpOnoLKKu obpacum

07 CnukapcTtBo, hnunm, apxutekTypa u mopcornoruja notesa
08 UctpaxunBare u Banopusaumja ctpaHux npumepa

09

o KoHuenT uHtepseHuuje

11 2. Konoksujym:

12

13 Mpeanosu pemogenauuje npema ogabpaHMMmogenvuma
14

15. KpuTtnukn ocBpT Ha npeanor pemogenauuje


mailto:adjukic@afrodita.rcub.bg.ac.rs
mailto:milena.vukmirovic@arh.bg.ac.rs
http://www.arh.bg.ac.rs/

O6aBe3Ha nuTepaTtypa:

Pvaep 3a npeamet Mopgbosiozuja 2padckux nome3sa — n3bop TekcToBa
e Fibonacci Numbers and The Golden Section in Art, Architecture and Music
e Keyboard Connections, By Anthony Osborne
e Color Codes, By Charles A. Riley
e Architecture as a translation of music, By Elizabeth Martin
e Essays on the intersection of music and architecture, By Mikesch W. Muecke, Miriam S. Zach

e Aesthetics of total serialism- contemporary research from music to architecture, By Markus Bandur

Mpenopy4yeHa nuTepaTypa:

e Abel Chris: ARCHITECTURE AND IDENTITY: responses to cultural and technological change,
Architectural Press, Oxford, 2000.

e Alexander, Christopher: A pattern language, New York: Oxford University Press, 1977.
o CIliff Mougftin: Urban Design — street and square, Architectural Press, Oxford, 2001.

e Dovey Kim: Framing Places: mediating power in built form, Routledge, London, New York, 1999.

e Harvey Sheila, Fieldhouse Ken, Hopkins John: The Cultured Landscape: designing the environment in

the 21stcentury, Routledge, London, New York, 2005.
e Lynch Kevin: Good City Form, The MIT Press, Cambridge., London, 1984.
e Zukin Sharon: The Cultures of Cities, Bleckwell Publishers, Oxford, 2000.

e 3ute Kamnno: YmMemHruyko obriukosare 2padosa, IpafeBuHcka kwura, beorpag, 2004.

HauuH nonarawa ucnuta (cagpkaj npojekta u ceMuMHapcKor paga):
e CemuHapcku pap unu

e [pacdhuukm enabopart Ha popmaTty A3

KpuTepujymn ouer-uBama:

l/|360p TeMe U KBanuTeT UCTpaxmBadkor gena paga. JacHoha npukasa, TexuwTe un obum pana.

OuewuBaHse:

OueruBarbe paga Ha NPojeKTy BPLLUK Ce KpOo3:
OuemmBare NOCTUTHYTUX pe3ynTaTta y TOKy cemecTpa: Kpo3 AiBe pafHe npe3eHTauuje npojekta — paguoHuue, Yume
ctypeHT ctude 30% (15%+15%) koHayHe oueHe; 1 Kpo3 akTUBHOCTU, Ynme cTyaeHT ctude 10% KoHayHe oueHe;

noeHa
I'Ipe,qmcnvlTHe obaBese 3aBpLIJHl4 nenut noeHa

aKTUBHOCT Y TOKY npegasar-a 10 nucmMeHn enadopart 60



KOMOKBUjyMU 15+15

YcnoBu npeaaje nocne 3akasaHor poka:

u3 ctatyta AP

CTaTyTapHe OAroBOpPHOCTU U NpaBa CTyAeHaTa:

u3 ctatyta A®



